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Naoko Tosa

Japanese media a‘rtist Naoko Tosa has an
interesting way of expressing her thoughts on
spirituality. With the help of modern teChnology,
she computes age-old Japanese tradition and
culture into artworks that express the search for
inner peace and a quiet state of mind. In this
unique approach, her work conveys“a strong
sense of silent bliss as well as a powerful sense
of dynamism found in the origins of Japanese
Zen and the indigenous practice of Shinto-ism.

Bornin 1961 inthe leafy city of Fukuoka, Tosa has
“derived much of her inspiration from all aspects
of nature. Using diverse and mixed techniques
from photography, digital software, video art,
augmented reality art to installation pieces she
has amalgamated these into her belief that
there is an artistic concept that different cultures

all over the world are connected universally as

one in one collective higher consciousness
to transcend differences.
believes that thought, especially in the creative
realm, transcends culture, heritage and time.

In fact, she has integrated this belief in a
very modern way - by marrying concept to

- computer in a approach she terms “Cultural

Computing™. In doing so, she has created a
new future for art that she hopes will lead to
many more possibilities and potential.

When art and science
comes together
exquisitely beautiful

manner, it is sure to be the

in an

work of artist Naoko Tosa.

In essence, Tosa

Tosa-san is truly in a unique position to

reconcile the differences between tradition
and techno!ogy as well as relate the past to

the future. ‘She has a doctorate in Art and

Technology from the Umversrty of Tokyo and
has spent 2 years as a fellow artist in the
Center for Advanced Visual Studies at the

Nguyen Tuan / Sleeping Buddha / 73 x 20 x 26 cm / 20 kg / Ceramic / 2011

Massachusetts Institute of Technology (MIT).
Currently, she serves as a professor at the
Kyoto University, a leading research-oriented
institution known for producing several Nobel
Prize laureates.

Her works can be sighted in many locations
worldwide like the Museum of Modern Art,
New York, the American Film Association and
International Berlin Film Festival New Media
Division. Her progressive approach towards
combining art and science has led her to
also win awards like the Best Paper from the
IEEE International Conference on Multimedia
in 1996 as well as a second prize for Nabi
Digital Storytelling Competition of Intangible
Heritage, organised by UNESCO in 2004.
As well, she has received research funding
from government agencies and corporations
such as famous game company Taito Corp, in
order to advance her search, through art and
lmage for spmtuahty and the answers in this

modern age




MAD & Naoko Tosa

MAD: Could you tell us a bit about the
process of you becoming an artist and your
influences?

Tosa: When | was a high school student, | was
very much inspired by Surrealism represented
by Dali et.. | was very interested in the concept
to make invisible to visible.

MAD: How did you got into the unique
position of learning art with science? Could
you tell us your motivation behind this?

Tosa: My undergraduate study was graphic
design, modern art, film and video. However,
as | wanted to “make invisible to visible” using
new technology | came to be interested in
technology. Therefore my graduate study and
PhD study was computer science.

MAD: Can you give us your outlook on
how the study of art and science mimics or
influences each other. Do you think the two
contradicts or complements each other?

Tosa: Yes, these two complements well each
other. Art can inspire us and promote us to
make new technology and vice versa.

Naoko Tosa / Sanctuary 6 “Power” / Limited Edition Print / 2012

MAD: In terms of technology and creative
expression, how and where do you think
this will evolve in the near future?

Tosa: For me science/technology and creative
expression are connected all the time.

Since a long time ago, the Greek term “Techne”
expresses the meaning of both technology,
craftmanship and creativity.

MAD: Could you share with us what your
next project is going to be about?

Tosa: | will focus my new artwork that will
be exhibited in Japanese Pavillon at the next
EXPO 2015 held in Milan.

MAD: Can you describe yourself in 3 words?
Tosa: Naoko Tosa. Artist. Science artist.

MAD: What is the most valuable lesson you’ve
learnt in life through your art?

Tosa: | have learned a lot through my life. Life
gives the most valuable lesson to me.
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Naoko Tosa / Sanctuary 11 “Lotus” / Limited Edition Print / 2012
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Nguyen Tuan

In a divine moment on the
mountain, a young sculptor
catches sight of a familiar face.

There have been many charmed moments
in Vietnamese sculptor Nguyen Tuan’s life.
Moments that advanced his trajectory into
a respected artist who is merely under 30
years of age. Even as a child, he developed a
strong affinity towards his materials, constantly
playing with mud and clay. After studying
ceramic sculpture at the local Hanoi University
of Industrial Fine Arts, he went on, in two swift
years after graduation, to show at various
venues around Hanoi. His highly emotive
and instinctive knack for molding clay and
manipulating ceramic into graceful and sensual
figurines were quickly discovered when he held

Nguyen Tuan / Monk At Play 3/ 40 x 40 x 66 cm / 35 kg / Ceramic / 2011

his first solo foray at Hanoi’s Museum of Fine
Arts. In 2010, he also received recognition
outside of Vietnam like a Young Creative Award
at Onggi Expo in Ulsan Korea.

In fact, it was yet more moments of realisation
and personal experience that led Tuan towards
his most recent collection which is a departure
from his former sculptures inspired by Eros
and sensuality. It was at the point when he had
started looking for his own sense of spiritual
peace. He was invited to head up Mount Yen
Tu to join in a modest restoration project by
the temple up there. The sights, sounds and
smells left a deep impression on Tuan. He was
struck by the light but immense sense of bliss
and quietude. “When | worked at Mount Yen
Tu, | heard the sound of the prayers and the
wooden bell, being struck by the monks. The
clear mountain air smelled of incense. Working
in this pure air with the Buddhist atmosphere, |
suddenly thought about my life in the city and

Nguyen Tuan / Wisdom (L) / 50 x 50 x 80 cm / 40 kg / Ceramic / 2011

the chaotic meaningless of everyday life that is
reflected by the verses of the nuns imprinted at
the ancient temple of Non Nuoc which says -
Modern Life is like a chaotic game -the deeper
we look at it the more dirty it seems. Evil
thoughts are defeated by early pagoda bells.
The malevolent heart is being broken by the
noon prayers.”

After spending time and learning from the
monks, he returned to his everyday city life with
a sense of peace, it was then that Tuan realised
his search for the definition of happiness
lay right before him. He saw it in the faces
of ordinary people. “...I suddenly could see
Buddha'’s image in the ordinary people awaiting
at the bus stop or the labourers waiting for work
on the street. When | saw the little boy in my
pottery studio during his intermittent sleep,
| could see it as well as in the shape of the
rural woman in the pottery village where | am
working or in the smiling faces of brothers and
friends that | love, having food together. | saw
many beautiful things around me that | could
not see clearly before. Everything came up in a

Nguyen Tuan / Resting Monk / 65 x 36 x 45 cm / 20 kg / Ceramic / 2011

sound and bright way. This was my inspiration
for the following series of terracotta sculptures.”

Before then, the artist could only relate to
spirituality and the philosophy of Buddhism in
a manner that was far removed from personal
experience and as a lofty and remote religion.
His ability to see how it could resonate intimately
with those closest to him led him to create a
collection in ode to the image of Buddha. The
figures are not so much intended to spread
the word of Buddha, but more to reflect Tuan’s
discovery that peace, joy and happiness lies in
the mien of mankind.

Nguyen Tuan / Half Face Buddha / 60 x 30 x 25 cm / 10 kg / Ceramic / 2011

MAD & Nguyen Tuan .

MAD: Could you tell us about your childhood
and how it has influenced your art?

Nguyen: | was born in a small town in the
midland of mountainous areas of northern
Vietham where there is beautiful scenery,
heritage and cultural temples. The landscape
here has given me a peaceful life and a
beautiful spirit. | do not know when but ever
since | got in touch with my deeper emotions, |
began my journey with art.

MAD: Would you describe yourself as a
spiritual person?

Nguyen: I’'m not a religious person or religious
at all, but | love Buddhist culture, its teachings
and - Buddha images. Because going into
Buddhism, | have learned a lot and appreciated
the philosophy and find that it is very relevant
and close to real life.

Everything (and everyone) must have belief.
Belief connects everything. It brings everything
together. If you do not have belief, then you do
not believe in any thing, any one or religion for
that matter. ~ ‘




MAD: How does spirituality and art
influence each other. What do you think is
their relationship? ‘

Nguyen: The images of Buddha influence
my art deeply. Through the image of Buddha,
| want to speak out about human condition -
the problems we face, as well as the society in
which we live. | also want to express my feelings
about human values and also my concern
that people have forgotten or neglected the
importance of love and compassion between
people. Success and wealth are fleeting.
Buddhism espouses compassion, empathy
| and humanity, and that is eternal.

MAD: What sort of materials or forms do
you like to work with?

Nguyen: Ceramic is my favourite material.
Since childhood, | had played with clay. |
enjoy the experience of working with clay. It is
unpredictable due to its composition. When it is
burned, the final product is also unpredictable.
It is a fascinating material.

MAD: What is your outlook on the sculpture

and art scene in Vietnam?

Nguyen: Art is never fixed. Each period has a
“concept and reflects the thinking of the age. | am

borrowing the image of Buddha and reflecting
~ them in my art as a way to describe life and
to bring the wonderful teachings of Buddhist
philosophy closer to people. | want to dispel the
notion that Buddha is only for worship!
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Nguyen Tuan / Inspiration / 36 x 36 x 90 cm / 30 kg / Ceramic / 2011
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