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Title: Torso 3
Year:2012

Medium: Giclee Print,




NAOKO TOSA

NAOKO TOSA is an internationally renowned Japanese media artist, born in 1961 in Fukuoka, Japan.
After receiving a PhD for Art and Technology Research from the University of Tokyo, she was a fellow at
the Centre for Advanced Visual Studies at Massachusetts Institute of Technology (MIT) from 2002 to
2004. Currently she is a professor at Kyoto University and a visiting professor of the National University
of Singapore.

The artworks of NAOKO TOSA has been focusing the expression of Japanese tradition and culture
utilizing digital technologies. At this solo exhibition she is exhibiting 10 pieces of her new artworks titled
“Japanese Sanctuary” that expresses silence and at the same time dynamism based on Japanese “Zen”
and “Shinto.”

NAOKO TOSA exhibited her artworks at the Museum of Modern Art in New York, the New York
Metropolitan Art Museum, Japan Creative Center at Singapore, and at many other locations worldwide.
In 2000, she received a prize from the Interactive Art section in ARS Electronica. Also in 2004 she
received 2" prize from Nabi Digital Storytelling Competition of Intangible Heritage, organized by
UNESCO02004. She held a solo exhibition at Japan Creative Center in Singapore in 2011. In 2012, she was
asked to create a digital artwork for Yeosu Marine Expo in Korea. In the EXPO Digital Gallery with a LED
screen of 250mx30m, she exhibited her digital artwork called “Four God Fag” which symbolizes the idea
of Asian traditional four gods connecting Asia. It was honored by Expo 2012 Committee.

Museum Collection

The Museum of Modern Art, New York/USA, The National Museum of Art, Osaka/Japan, The Museum of
Modern Art, Toyama/Japan, Nagoya City Art Museum, Nagoya/Japan, and Takamatsu City Museum of
Art, Takamatsu/Japan.
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Contact:
Naoko Tosa
Professor, Artist
Academic Center for Computing and Media Studies, Kyoto University
Yoshida Nihonmatsu-cho, Sakyo-ku, Kyoto 606-8501, JAPAN
TEL/FAX:81-75-753-9081
tosa@media.kyoto-u.ac.jp

NT& Associates

Shijyo Karasuma Cross mark 304, 522-1 Hakurakuten-cho, Shimogyo-ku, Kyoto 600-8422, JAPAN
TEL:81-90-8009-5412

naokotosa@gmail.com
www.naokotosa.com
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Naoko Tosa Directed EXPO Digital Gallery work
«pq s }E Asian Saints” Behind Story
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From the ancient time both in Korea, China, and Japan, there has been a legend that four sacred beasts or four gods exist in four directions protecting
people. These four gods are; the blue dragon of the east, the white tiger of the west, the red phoenix of the south, and the black turtle-snake of the south.
This idea has been related to the concept of “feng sui.” Good fen sui is realized at a place with mountains in the back and water in the front, such as Yeosu
city. It has been said that a place with good feng sui is well protected by the four gods.

In the Expo Digital Gallery, a main street of the 2012 Yeosu Expo, the images of these four gods will be shown in a huge ceiling LED display with the size of
250.6m x 23.04m and appealing their dynamic movements to the audience.

The background images express underwater scenes with traditional Asian landscape taste. This is based on the idea of integrating traditional Asian culture
and the ocean, that is the main theme of the Expo.

At the same time as Expo would be an occasion to show people the vision of our future world. We tried to express how knowledge and wisdom came out of
old concept of the four gods and also tried to express our future where people all over the world could be united filling the gap of various cultures. After the

dynamic movements of the four gods, they are merged and is represented by the blue dragon, as 2012 is the year of dragon.

In the next stage, various hieroglyphics appear from the mouth of a dragon, which represents the Four Gods, and change into Chinese characters and then
into the text of great wisdom "Heart Sutra". This visualizes the process that the culture based on the Four Gods has evolved into the Chinese character based
culture in China, Korea and Japan. The image of human walking on the text of "Heart Sutra" means that knowledge and wisdom described in "Heart Sutra"
helped people to develop their spirituality and based on this people started to communicate each other and have developed various shared wisdoms.

One of the shared wisdoms in Asia is the concept of the Twelve Signs of Zodiac. In the final stage the image of the Twelve Gods, that are the visualization of
the twelve zodiac, appear with the background of the space. This image indicates that human would advance into the space in the future. And finally the
image of fire dragon moves around the whole screen to celebrate the year of dragon.
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NAOKO TOSA©®

Title: FU#HHE Asian Saint, Year: 2012

Medium: Computer Graphics movie(6820 x 960 resolution) 3min
Dimension (m): W250.6 x D23.04 (LED Projection view)




Solo Exhibition by NAOKO TOSA
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8 November - 30 November, 2012
Hyatt Regency Kyoto Lobby / Garden Floor (B1F)
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Title: Sanctuary 4 “Silence” / Year: 2012
Medium: Digital Print / Size: W 1030 x H 728(mm)




Title: Sanctuary 8 “Shangri-La” / Year: 2012
Medium: Digital Print / Size: W 1456 x H 1030 (mm)

Title: Sanctuary 9 “Creatures” / Year: 2012
Medium: Digital Print / Size: W 1456 x H 1030 (mm)




Title: Sound of IKEBANA “Violet” / Year: 2013
Medium: Digital Print / Size: W 515 x H 728 (mm)




Title: Sound of IKEBANA “EEai” / Year: 2013 Title: Sound of IKEBANA “Red” / Year: 2013
Medium: Digital Print / Size: W 515 x H 728 (mm) Medium: Digital Print / Size: W 515 x H 728 (mm)

Title: Sound of IKEBANA “Green” / Year: 2013 Title: Sound of IKEBANA “Blue” / Year: 2013
Medium: Digital Print / Size: W 515 x H 728 (mm) Medium: Digital Print / Size: W 515 x H 728 (mm)




I : 1/0 (Input/Output)
Exhibition G/F, 28 Tai Ping Shan Street

June —August 2012 B Sheung Wan, Hong Kong

INPUT/OUTPUT

Title: TorsoS5 “Talk to me ” Year: 2012
Medium: Digital Print / Size: H 728 x W 1030 (mm)

Title: Torso12 “Architecture” Year: 2012

Title: Torso4 “Face” Year: 2012
Medium: Digital Print / Size: H 1030 x W 728 (mm)

Medium: Digital Print / Size: H 1030 x W 728 (mm)




Exhibition 1/0 (Input/Output)
G/F, 28 Tai Ping Shan Street
June —August 2012 ; Sheung Wan, Hong Kong

INPUT/DUTPUT

Title: Torso2 “You” Year: 2012 Title: Torsol “I” Year: 2012
Medium: Digital Print / Size: H 1030 x W 728 (mm) Medium: Digital Print / Size: H 1030 x W 728 (mm)

Title: Torsol1 “Hong Kong” Year: 2012 Title: Torso7 “Fiji” Year: 2012
Medium: Digital Print / Size: H 1030 x W 728 (mm) Medium: Digital Print / Size: H 1030 x W 728 (mm)
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NAOKO TOSA’s Video Art

by Kazuo Amano, Toyota Municipal Museum of Art

NAOKO TOSA has changed her ways of expression from film, video to computer graphics (CG). If her early activity of doing performance
by herself is taken into consideration, her whole career is almost identical to the history of media art itself starting from low-tech
approaching toward high-tech. Most of her video artworks are combinations of CG based images and also actual video images with
various video effects. One of the characteristics of her video artworks is that they have physical body. Basically media art does not have
strong connection to a specific material which is a significant difference from conventional fine art. Media art can be visualized on
computer displays and various printing materials. This means that media art is something apart from actual materials and in other words
is something floating. In networked and digital world we as subjective become something not clearly identified. The border between us
and the world becomes unclear and our identity would flow out and would be mixed with digitized outside world.

On the other hand in her video artworks she uses various physical materials such as eyes, Buddhism statues, etc. and introduces
metamorphosis effects on these materials. By doing this she has succeeded in creating strong tension on the synthesized images and in
giving strong impression of physicality to viewers.  TOSA has tried collaborations with performers, musicians, etc. She also uses physical
body such as that of performers as an element of her artworks. In her video artworks she does not tries to dismantle physical body but
tries to maintain its reality sometimes by introducing stories.

Usually various entities expressed using CG do not have any individuality nor insistence. On the other hand her video artworks are very
special in media art as her artworks have strong sense of physicality. By keeping this physicality it would become easier for images in
media art to give us strong inspiration. However video images should have strong stimulation comparable to that induced by drug if
images in video art are to be linked to our brain. One possibility to realize this would be to introduce interactivity into media art.
Probably the direction she went through after her activities in video art came from this basic motivation.

Collected by

Takamatsu city museum of Art.
NAOKO TOSA

Video Art

Title: Trance

Year:1989

Medium: movie (color) sound, 6min.
Music by Kosei Morimoto




Understanding our Time better
The Arts of NAOKO TOSA

by Prof.Oliver Grau, Critic, Head, Department of Image Science, Danube University

At the forefront in the artistic exploration and creation of our latest communication technologies, NAOKO TOSA holds
since years a leading position: From her 90s Video Art — powerful reflections on our media fragmented bodies — via her
cutting-edge research on emotional & interactive imagery and speech recognition “Neuro Baby” or “MUSE”, the
interactive poetry machine and more.

But the approach she developed during the last decade goes beyond that and became unique: Nothing less than the
amalgamation of traditional Japanese culture, like Zen, Kabuki, Manzai or Sensui with the digital realm is the goal of the
Kyoto based Professor. There are other avantgarde artists nowadays exploring our art and media history, enabling us to
better understand the rapid development of our time. These artists, like Jeffrey SHAW, Olafur ELIASSON, William
KENTRIDGE of Zoe BELLOF, who belong to the world’s known artists of our time; and TOSA’s Ouevre has become an
outstanding element in this “wind in the sails of world history”, to use an old expression of Walter BENJAMIN. Her
“Interactive Zen Garden” makes us reflect on the comparison of Digital Culture with our traditions, so that conscious ZEN
practice of meditation reappears in contemporary culture. Her discourse between history, tradition and technology has
now even driven the historical panorama into an unheard dimension. Large impressive-immersive pavilions have a history
at World Fairs going back at least to Paris 1900, always showing the latest image technology in emotionally involving
scenography, but TOSA’s gigantic environment “Under Water Sansui with Four Gods” expands this lineage to World EXPO
2012 with a gigantic 250.6m long landscape wall-panorama - of more than 23.04m high projections of dynamic Sansui ink
paintings. She allows us to walk under enormous flying dragons, which dominate the image space provided by the largest
LED display, two and a half football fields long — the largest moving images in mankind so far! The technical sublime,
discussed in aesthetic debates around the world has a new, and one of its strongest, expressions. This is so far the peak in
TOSA’s amalgamation of innovation PLUS tradition, a technical innovation with knowledge, taste, heart and deep
connections with our intercultural histories.
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NA TOSA
NAOKO TOSA TitlS'KlSeu?o—Bab (Media Art) Year: 1996
Title: MUSE-Interactive Poem (Media Art) Year: 1997-1998 . ) y L .
Medi - C Emoti iti ft Medium: Monitor, Computer, Emotion recognition software,
edium: Monitor, Computer, Emotion recognition software, Dimensions (cm): W50 x H50 x D50

Dimensions (cm): W50 x H50 x D50
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NAOKO TOSA

Title: The Art of ZEN (Projection view)

Medium: Screen, Rock garden, calligraphy, 2 Compt
Dimensions (cm): W600 x H300 x D400

NAOKO TOSA product for iPhone apps (Landscape Painting in Chinese ink style Sansui)
Download http://itunes.apple.com/us/app/sansui-ink-painting/id359077376?mt=8
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NAOKO TOSA

Title: KABUKI-MONO
Year: 2011

Medium: Camera, Computer, Computer Software,
Dimensions (cm): W50 x H50 x D50
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Title: i.Plot BAPE—RPI-—REV o/ 8 OXRCHB>TVEXY, FIZE, TPFDEOEL AP
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We designed software that shows various relationships of words through “inspirational” computing, if the user, for example
inputs a sentence, we could feel the imagination and the extent of the sentence. Next, we tried to visualize the words related
to both the previous and next sentences. This means that the computer tried to “pick up the subtext” of the sentences.
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NAOKO TOSA
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PC EFERVSANSEN !, Year: 2001

Medium: Computer (Mac), software,
Dimensions (cm): W50 x H50 x D50




NAOKO TOSA CV

Public Collections

Museum of Modern Art, New York

O Art Museum, Tokyo, Japan

Takamatsu City Museum, Kagawa, Japan

Toyama Prefecture Modern Museum, Toyama, Japan
Nagoya Prefecture Modern Museum, Nagoya, Japan
National Art Museum, Osaka, Japan

Selected Awards

2004 Winner of 2nd Prize for Nabi Digital Storytelling Competition of Intangible Heritage, Organized by Art Center
Nabi under the official endorsement of UNESCO

2000 Accepted for Interactive Art section Award in ARS Electronica (Linz, Austria)

1997 First Prize, L'Oreal Grand Prix for research combining art and science Award

1993 Accepted for SIGGRAPH '93 : Machine Culture section (Anaheim, California)

1990 Accepted for SCAN '90 Video Art Exhibition (Tokyo, Japan)

1989 Accepted for ARTEC ‘89: First Nagoya International Biennial (Nagoya City Science Museum, Japan)

1988 Accepted for the BACA's 21st Annual Film-Video Festival (Jefferson Market Library, New York)

1987 Accepted for The 21st Annual New York Film-Video Exposition (Metropolitan Art Museum, New York)
1987 Accepted for the San Francisco International Film Festival; Golden Gate Awards (San Francisco)

1987 Accepted for Video Culture Canada '87 (Toronto, Canada)

1987 Second prize at the American Film & Video Festival: Video Art Section (New York)

1987 Accepted for SIGGRAPH '87 (Anaheim, California)

1986 3rd prize for Independent Artist Selection, National Computer Graphics Association (Anaheim, California)
1986 A Bronze Prize at The International High technology Art Exhibition (Tokyo, Japan)

1986 Accepted for 2nd International Biennale Video CD 85 (Ljubljana, Yugoslavia)

1986 Excellent work for NICOGRAPH’85 (Tokyo, Japan)

1986 Accepted for SIGGRAPH Art Show '86 (Dallas Texas)

Selected Solo Exhibition

2012 Sanctuary (Hyatt Regency Kyoto, Japan)

2011 Cultural Bits (Japan Creative Center, Singapore)

2009 Sei Sei Rei Rei (The World Heritage Kamigamo--jinja Shinto Shrine, Kyoto, Japan)
2004 Art of ZEN (Kodaiji ZEN Temple Kyoto,Japan)

2003 ZENetic Computer (MIT MUSEUM Main Gallery, USA)

2000 Unconscious Flow (Art Center Nabi, Seoul, Korea)

1992 "NEURO-BABY 'S BIRTHDAY" (Gurdean-Gurden Gallery, Tokyo )

1992 NEURO-BABY (IMUZU BId. Mitsubishi socio-tech plaza, Fukuoka,Japan)

1990 Interactive Art works (Gallery Kousai, Tokyo )

1987 "Computer Graphics & Video Art Exhibition" (EXPO Annex Plaza, Nagoya, Japan)
1985 Video Art works (North Fort Gallery, Osaka, Japan)

Selected Group Exhibition

2012 New Media Art Show (IO Gallery, Hong Kong)

2012 Art Stage Singapore (Marina Bay Sands Exhibition and Convention Centre, Singapore)

2011 Japan Media Arts Festival in Kyoto “Parallel World” ( Kyoto Art Center, Japan)

2009 Cultural Computing “i.plot” “Hicth Haiku” (Kyoto University Museum, Japan)

2006 Sense of Computer (Kyoto University Museum, Japan)

1996 Adventure of Artist (National Art Museum, Osaka, Japan)

1996 Humanoid, Automata, Robot Exhibition (O Art Museum, Tokyo, Japan)

1993 A-Life World Exhibition (Tokyo International Art Museum, Japan)

1993 ARS ELECTRONICA '93 -Artificial Life Art Exhibition- (Linz, Austria)

1992 18th Japan Society of Image Arts & Sciences Exhibition (Musashino Art University, Tokyo, Japan)
1992 NICOGRAPH '92 Special Exhibition [Virtual Reality] (lkebukuro Sunshine City Hall, Tokyo, Japan)
1991 High Tech Art Exhibition (Ginza Matsuya, Tokyo, Japan)

1990 Locarno International Video Festival (Locarno, Switzerland)




NAOKO TOSA CV

Selected Group Exhibition (Continue)

1990 Monveliarl International Video Festival (Monveliarl, France)

1989 New Generation Computer Graphics Exhibition (Kawasaki City Museum, Japan)

1989 4th Contemporary Art Festival - Image of Today (Toyama Prefectural Modern Art Museum, Japan)
1988 Japan Leading Scientific Technology Art Exhibition (Taiwan Prefectural Art Museum)

1988 The Brisbane International Leisure Center "Japan Techno Plaza” (Brisbane, Australia)

1988 Video Festival; Japan Now - Sweden Now (Kalturhuset, Sweden)

1988 International High Technology Art Exhibition (Tsukashin Hall Kobe, Japan)

1988 EXPERIMENTAL MEDIA FESTIVAL; MIAMI WAVES (Miami-Dade Community College)

1988 Fukui International Video Biennale (Phoenix Plaza Fukui, Japan)

1988 EXPERIMENTS IN ANIMATION Exhibition (O Art Museum, Tokyo, Japan)

1987 Art on Computer (O Art Museum, Tokyo, Japan)

1987 International High Technology Art Exhibition (Tokyo, Japan)

1987 ACM/SIGGRAPH traveling Art Show:25years of Computers in the Arts (California State University)
1987 Image de Future '87 (Montreal, Canada)

1987 Video Select '87 (Hokkaido Prefectural Modern Art Museum, Japan)

Reference

2011 Moma Collection http://moma.org/collection/

2010 Sansui Ink Painting App http://itunes.apple.com/en/app/sansui-ink-painting/id359077376?mt=8
2005 Ars Electronica Archiv http://90.146.8.18/de/archives/pp-festival _artist_abc.asp?letter=showall#
2003 UNESCO DIGITAL ARTS PORTAL http://digitalarts.lcc.gatech.edu/unesco/ai/artists/ai_a ntosa.html
2002 MIT news "Zen and the art of computers” http://web.mit.edu/newsoffice/2003/zen-1022.html
2001 Art & Culture website http://www.artandculture.com/

2001 “Information Art” written by Stephan Willson, Published by MIT press.

1993 Ars Eletronica “ A-life" Published by PVS Verleger

1993 Visual Proceeding -The art programs of SIGGRAPH'93- Published by ACM SIGGRAPH

1993 Computer Graphics Art Works -DIGITAL IMAGE- Published by GRAPHICSHA Co.,ltd.

1992 A COLLECTION OF CONTEMPORARY ART GALLERIES Published by Pia books Co.,Itd

1989 4th Contemporary Art Festival - Image of Today Published by Toyama Prefectural Modern Museum
1989 NIKKEI Computer Graphics Magazine Cover Mar. '89 Published by NIKKEI BP Co.,ltd.

1989 "Private Visions -Japanese Video Art in the 1980's" Published by The Japan Foundation

1989 World Graphics Design New 6th Edition "Computer Graphics" Published by Kodansha Co.,ltd.

1989 JAPAN AD Production year book Special visual world by Computer Published by Rokurikusha Co.,ltd.
1988 ANIMATION EVOLUTION -Japanese experimental animation- Published by O Art Museum, Japan
1987 Design News N0.192~195 ILLUST RELATION Published by Ministry of International Trade and Industry.
1987 ART ON COMPUTER Published by O Art Museum, Japan

1986 Exhibition Catalog "New Video Japan" Published by Museum of Modern Art, New York

Keynote Speech and Invited Lectures

2009 “Cultural Computing in Media,” Keynote speech at 4th Conference on Digital Media and it’s application
in Museum & Heritage. Organized by IEEE VR Committee, China Society of Image and Graphics.

2008 “Cultural Computing” at National Museum of Singapore, The Salon, ISEA

2007 “Entertainment & Robotics” The Science Centre, Singapore

2004 “Cultural Computing” Invited Lecture at Colombia University Graduate of Electronic Engineering Dept.

2003 “Cultural Computing” Invited Lecture at Harvard University Graduate of School of Design

2002 “Zenetic Computer” Lecture at Class of MAS.878 Experiences in Interactive Expression, Media Lab,
Massachusetts Institute of Technology

2002 “Art & Technology” Lecture at Class of MAS.879A Cinematic and Computational Art,
Media Lab, Massachusetts Institute of Technology

2002 “Art & Technology” Lecture at Harvard University Graduate of School of Design

2002 “Interactive Comedy” Lecture at “Haru Festival” Consulate-General of Japan in Boston
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Collected by
Nagoya City Art Museum,
O art Museum (Tokyo)

NAOKO TOSA
Video Art
e Title: TRIP
i 1 ; Year:1985
by s Medium: movie (color)
sound, 8min.

Music by Yoshihito Ohno

Collected by
The National Museum of Art Osaka,
Nagoya City Art Museum

NAOKO TOSA

Video Art

Title: ECSTASY
Year:1986

Medium: movie (color)
sound, 6min.

Music by RA

Collected by
The Museum of Modern Art,
Toyama, Nagoya City Art Museum

NAOKO TOSA

Video Art

Title: Gush!

Year:1989

Medium: movie (color) sound,
6min.

Music by Kosei Morimoto




