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Tuesday, December 12 2006 6:30pm at Tokyo Bunkakaikan Recital Hall
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Aliki Kolia : Duett for Violin and Cello
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Harue Kunieda : "Three Songs" for Soprano,Clarinet and Piano from
"Ambarvalia"by Junzaburo Nishiwaki (2001)
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Junnosuke Yamamoto : Epitaph Dichtung George Seferis
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Cristos Lambrianidis : Sonata nr4
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~ Jani Christou : Six songs on the poems of T.S.Eliot
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Satoshi Minami : " FLASH ORGANISM - a" for viola solo, op.32 no.1
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{ Mikis Theodorakis : Sonatine for Violin and Piano Nol

BEHRA
YFa?W

Bl Akira Nishimura : Ritual
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Demosthenes Stephanidis : Selbstportrait-Dichtung F,Nietzsch
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