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I established the L"OREAL Art and Science Foundation,
a voluntary non-profitable organization, in 1995 funded by
the L’OREAL Group in France.

This brochure has been prepared to record the history
of the L'OREAL Art and Science Foundation. As you
will learn when you read this brochure, my Foundation
aims to provide a place of innovative exchange between
science and art. Its core activity lies in finding, support-
ing and awarding people who contribute particularly to a
symbiotic relationship of the two cultures on the topic of
“color.” During this process, | have had great pleasure
meeting the host of people who have shared their wis-
dom, stimulation and excitement. At the same time, |
have greatly appreciated their constructive criticism as
well as their encouragement.

[ am determined to continue the activity of the Founda-
tion through your encouragement, cooperation and critical
comments. [ would greatly appreciate it if you would give

me your warm support in the future as well.

Tetsuzo Kawamoto

President
L'OREAL Art and Science Foundation
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Objective

From its inception, L'OREAL has been a company active in the field of

cosmetic science and technology as it relates to beautification of the
human body. and has supported scicentific and technical researchers in the
fields of dermatology and lifc sciences involved in cosmetic science and
technology. However. L"OREAL does not stop there; the company has
also established a “"L"OREAL Art and Science Foundation™ to recognize
rescarchers involved in life sciences and related fields and persons who

have contributed to innovative exchange between science and art.

Nature and Positioning of the Foundation

L'OREAL Art and Science foundation does not engage in busincss as a
corporate entity. The foundation is administered and operated as a non-
profit voluntary association based on expenditures. disbursed from

L'OREAL, that arc deemed necessary to achicve the yearly goals.

Main Undertakings
I.L'OREAL Art and Scicnce of Color Prize
Based on the contributions of LOREAL group,we administer the OREAI

Artand Science of Color Prize, which recognizes persons who would con-

tribute to the innovative exchange of Scicnce and Art on the theme of

“color™ The Grand Prize is presented to one person and carries with it an
award of Euro 30.000. The Promotion Prize is presented o one or two

persons and carries with it an award of Euro 15,000.

LO|
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2. L’OREAL Prize Workshop
Color

With “color™ as its theme, this workshop provides avenucs for specialists

The Meeting of Science and Art

to discuss color from a varicty of aspects, including its significance and
usc in science, technology, art, fashion. environmental design. and more.
The animated discussions of scientists and artists centered on color are
this workshop’s most distinguishing feature. We look forward to discover-
ing new color-related paradigms emerging from these workshops, as well
as dialogs and cooperation between the disciples of science and art with
respect to color. Held once a year.

Workshop moderators are Yasuo Kobayashi, Professor of the Univ ersity
National Institute for

of Tokyo, and Kuniaki Nagayama, Professor of

Physiological Sciences

3. Study Meceting of Color

I'he Study Meeting of Color is designed to clarify trends with respect to
new colors through joint discussions and workshop projects conducted by
specialists in disciplines such as science, engineering, psychology. cul-

ture, and the arts.

4. Grant for Foreign Visitors to Japan

I'his grant invites to Japan rescarchers under 40 years of age involved in
cosmetic sciences. dermatology and life sciences - areas in which
LL"OREAL is particularly interested - or those in technical fields related to
the above. Selection will be determined by a screening committee made
up of Japanese and French persons of academic standing, including those

from L’OREAL s Rescarch and Dey clopment.
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In Quest of the Meeting of Art and Science through “Colors™
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Science pursues the way in which the world is understood. Art pursues
the way in which the human heart is expressed. The very wish of our
foundation is to bridge the two human activities that apparently stand at
opposite ends diametrically. We firmly believe that hopes for the future
of mankind lie exactly in such effort.

To us, it is clear that they share one common aspect even though these
two activities look very different at a casual glance. That is, both science
and art work upon the world of “matter”™ in its broadest definition that
includes living things. Scicnce poses questions to the world through “mat-

2

ter.” Art creates an originative world. which has never been known to
exist together with matter. The bridge that links the space between mar-
velous excitement stirred by cognition and inspired delight kindled by
creation lies in the radiance of “things™ in the broader sense of the word.

How matter exists is variable, however. We considered that it would be

cessary to give a certain dircction to the field of awards granted in the

)REAL Art and Science of Color Prize when it was instituted in quest

- of an amazingly creative meeting of art and science. As a result, “colors™

- were selected.

Color is wondrous. Everybody has experienced and knows what color
is. However, when a person is asked what its rcal substance is. it is high-
ly likely that ;helshé will be unable to answer. Colors are physically con-
stituted from the light of cach spectrum. At the same time. they are mere-

ly an expression of the world within the limitation of human vision.

Thus, the concept of color is at the root of human existence in the world

of cognition where the world is understood to be diverse. or in the fact
that human beings recognize and give meaning to their world through
such diversity.

Every Japanese person knows the maxim deriving (rom the Buddhist
Scripture “Color is void. All is vanity.” What is meant by “color™ here
does not mean a mere “color.™ Instead, it is inclusive of all materialistic
beings. i.c. matter. “Color™ is “void,” namely. “null or nothing.” The
maxim implies that the ultimate way of existence can be found where

“matter’ and “heart” arc in harmony. Going back etymologically to Anci-

ent China, “color” also mirrors “a figure of sexual intercourse.” In

Japanese, hence, “color™ also connotes “eros.”™ In this sense. “color™ indi-
cates “eros” that equally underlies innate human reproductive activity and
artistic creation in nature.

Colors are variegated. The world of colors is replete with diversity that
will never be depleted by human creativity. We earnestly hope to encount-
er dynamic creativity that produces an original world through collabora-

tion between nature and humanity based on “colors™ as the key ingredient.
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THE 1st

LOREAL ART AND SCIENCE OF COLOR PRIZE
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The Ist L’OREAL Art and Science of Color Prize

Dialogue and Life... Theme “Color”

The L"OREAL Art And Science of Color Prize was created to reward
creative encounters between arts and sciences.  Science. which aims at
deseribing nature, and Art, which values the expression of the individual,
has often been scen as diametrically opposed. but even so one is entitled
to think that there may very well be encounters and dialogues between
these two human workings. And one may even assert that since science
has now become part of our daily life. it is more important than cver to
consolidate the bridge between the two. It is with this ambition that this
jury undertook the selection process.

But the result was far above our expectations. Among the works we
cxamined, there were some that made us feel that science and art ran o
dug on parallel tracks. This suggests that there is a true potential for mul-
tifaceted encounters and dialogues between art and science.

And among the works submitted to our attention, we selected three
names for the Grand Prix.

Besides. the three laurcates of the Grand Prix. we selected two laureates
for the Promotion Prize among the artists younger than 40 that reached
the final level of sclection by placing the emphasis first and foremost on

their potential.

Grand Prize
Ryohei Nakatsu, Naoko Tosa “Interactive Poem™

Yoichiro Kawaguchi “The Color of Self-organization™

Promotion Prize
Masaki Fujihata “Color Cubic Palette™

Ayumi Han “90 seconds’ prelude™

Members of the Screening Committee

@ Chairman:

* llya Prigogine Belgian, Professor Emeritus ol Brussels Free University,
Recipient of 1977 Nobel Prize for Chemistry (dissipative structures)

® Mcmbers

* Giuseppe Caglioti Italian, Professor of Politecnico di Milano (material

science)

Picrre Coullet French. Professor of Centre National de la Recherche

Scientifique (CNRS, France) (theory of non-linear shapes)

Yasuo Kobayashi Japanese. Professor of Graduate School of Arts and

Sciences. the University of Tokyo (culture and representation)

Asao Komachiya Japanese, Professor of National Tokyo University of

Fine Arts and Music (color science. theory of plastic arts)

Kuniaki Nagayama Japanese. Professor of National Institute for Physio-

logical Sciences (biophysics, biometrics)

Tadasu Oyama Japancse, Professor and Dean of College of Humanitics
and Scicnces, Nihon University (psychology of color, experimental psy-

chology)

Ikko Tanaka Japanese. Graphic Designer

(in alphabetical order)

Prize Awarding Ceremony
17 July 1997 at Beisokaku. Tokyo
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The Ist Grand Prize  Ryouhei Nakatsu,
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An interactive work in which a “poem™ is expressed on a face through com-
puter graphics, the world is replete with emotion and sentiment is visual-

ized as facial expressions

Ryohei Nakatsu Born in 1946. e received the Ph.D. degree in clectronic
engineering [rom Kyoto University in 1982 respectively, joined NTT in

1971. Since 1994, he has been with ATR (Advanced Telecommunications

(A 95 0547 KL

Naoko Tosa “Intcractive Poem”

Research Institute) and is the president o ATR Media Integration & Commu-
nications Rescarch Laboratories. His rescarch interests includes emotion
extraction from specech and facial images. emotion recognition, nonverbal
communications, and integration of multi modalities in communications. In
1978, he received Young Engincer Award from the Institute of Electronics.,

Information and Communication LEngineers Japan (IEICE-J). In 1996, the

best paper award from the [EELE International Conference on Multimedia. In
1999 and 2000. Telecom System Award from Telecommunication System
Foundation and the best paper award from Virtual Reality Society of Japan

In 2000, the best paper award from Artificial Intelligence Socicty of Japan

Naoko Tosa Born in 1961. Invited rescarcher at the ATR Media Integra-
tions & Communication Rescarch Laboratories. Visiting associate professor
at Kobe University. Part-time lecturer at the Musashino Art University. Hav-
ing an interest in using technology to represent virtual living organisms
under the theme of visualizing unsecables like emotions, the conscience.
and the unconscience, she is actively engaged in experimental cinema, vid-
co art, computer animation, interactive art. and other fields. Her works are
part of permanent collections at the American Film Association, the Japan
Film Culture Center, the Nagoya Prefectural Modern Art Museum. and oth-

er mstitutions.

Nakatsu




